Festival frame of mind



I'llll LacHen
Charies Ray s one of o o Los
based artists participating inthe 2000 Whitney

since 1980 in the important exhibition of con-
tempomry Amencan art.

Among his memorable entries were 1993
“Firetruci” o 12-by 47-foot replica of a toy Nire
truek “parked” outside the museum, and his
“*Family Romance,” which he described os "o
nuclonr family” — four nude Nbsergloes Ngures
holding hands now in the collection of New
York's Museum of Modemn Art. Last spring, his
B oot -Lall seuipture of 0 boy dangling a frog,
uptly titled “Boy With a Frog.” was unvelied st
Punta delln Dogans, outside Venlos, ILaly's new
contemporary art space

Can you Lell me about your Whitney plece?
The Whitney said it's a departure for you. s
that true?

Tmahowing » group of Nower drawings,
which Fdon't really show publicly that often,
but I have in the past.

Why Is that?

I've always been concerned with my sculp-
ture The drawings | do at night ot home to
relax. Ao for & long time | just gave them to
friends or my wife and didn’t really show them,
A few yeurs ago | started showing them ina
Hirntbed sy md Just decided (o do this forthe
Whitnay,

Why did you want (o do that now? Now thelr
piace inthe zeltgeist will be parsed.

Tdon™ think that Garahend. | thought it
would be nice to do it, and [curator | Francesco
Bonami gave me the opportunity to do it

You knew bim from Italy, Wasn't he involved
with the purchase of “Boy With s Frog™?

Not the purchase but the installation.

By the way, s It true that they still have a
full-time guard over “Boy With a Frog™ so that
nobody snaps off the frog?

1 don't think they could snap the frog off.
He's holding onto it pretty Ught, Tthink they're
more concermed with defhcing it

1think that's a compliment, having a full-Uime
guard for your sculpture when Venice has so
many sculptures they‘re not guarding
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opening. Openings are pretly erowd-
ed. a 1ot of hubbub and busy and everything

You're a biennial vei. Do you have o setse of
how the blennial has evolved in your experi-
ence In termas of taste and Influence?

I think it became & biguer and bigger, more
unwieldy show, more and more inelusive. |
guess that's o good thing, but It can also be a
hard thing for certatn kinds of art — for paint-
ing, for sculpture Lhat needs i more contempln-
tive space. 1t began to refllect & festival quality

_ofalot of blennals tn art, which can be greal.

perhnps better for art that sapecifically made
for that type of elreus. Maybe more contempla-
Uve things may be overiooked or hard to look
e, something that needs o little bit more room
or time.
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mance.” | had that upstairs and “Firetruck™
downstalrs, And the blennlals I've been in |
can't really complain that they were oo crowd-
ed. But it wasadifferent time For me space
hﬂmlgnlnm IUs o necessity 18 n quos-

tion of how work is embedded in alocation

I've read about your interest in solo salling.
Becnuse you don't have Lo gather people
Together to go sailing. When you're racing. you
Aot hasve Lhrwe or four other guys on the boat

that you're somehow fighting fur control or
dominance. Yet in single-handed racing which
I haven't done as much b the lust four yeurs ua l
hawe in the past, it feels social because there are
people out on the ocenn dolng what you're
doing. 50 you feel that you're still in a group
even though you're slone (n your bost and you
might not see Lhem untll two days ufter the mee
s over

And the name of your boat ia C Squared?
What does that mean?

IUs the speed of light squared, and it's also
my bitial, and IS also & pun on “ses

So what are you thinking aboul these days?
What engages you?

'm quietly pursaing work in the stodio. It's a
wlnelnl process. [Us almont ke I'm trying to
form myself, form my thoughts through my
seulptures, form my relationship 1o the world
through the work. When [ make o fgure. how
Lhe Ngure s made un't Uhe most interesting
Lhing to me. 1 see Lhe Ogumne as a manifold for
sculptural events to occur.

I'm interested in the relationship of different
purts of the figure and how they interact with
cach other. Sometimes in u sculpture IUs Inter-
onting to me what's stylized and what's natural
and how those forms interrelate, is Lhey inter-
relate in ourselves. There are parts of us we
stylize and present to the world. And there are
parts of us that we don't stylize und are just
natural. And they don't just hang in ajarring
way, hopefully, but there's an interrelationship
between them.
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