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CHARLES RaY
PAUL SCHIMMEL

QUANDGO HO VISTO Bay with Frog a Menezia mi sona
resn canta che nan avrai patuta immaginarlo in
g5 m aling luoga. E i rua primd LEwars su comeris-
HOne, wergt—

5i. FRANCOIS PFinault mi ha chieste una scultu-
ra per Punta della Dogana. Awrei potuto realizzar-
la comunque, avewo gid cominciato a pensare a
quest'apera, connessa a The Mew Beetle (200E), an-
che 5= non in tutti i suoi aspetti, ma nel momento in
cui Frangois Pimault mi ha parlato del progetto, | misd
pensieri hanno preso una forma coerente. Per me la
creazione g la realizzazione di un'opera non sono mai
due mamenti separati. Mon & che mi viene un'idea,
vado e la realizza. —

FAR LA della prima volta che hai wisto i punta esstte
cialla laguna da piazs San Marco, grancks attormo
alledificia.—

E 5TATO difficile perché il musac sra ancora in co-

struziong. —

QUINDI all'inizie nen b e del tutte chiara ba dimsn
sione che avrabba avuta. La Dogana & un granda
edificin cha ha una semplicita quasi infantie, —

E FOI la punta & mofte stratta @ ko diventa sempre

pils man mana che 5 pratende verso lfacqua.—

UMA DELLE SFIDE che hai dovuto affromtans deve es-
58ra stata sicuramente trovare akezra glusta paria
figura, non doveva eesere | David di Michetangalo
ma Neppure 3 grandazza naturale —

ESATTAMEMNTE. M| sons reso conto che Boy with

Frog @ Fail ‘o1 (The Big Lady) {vg92] hanno |8 stesse

altezza, 240 cantimetrl clrca, Interassante, banchd

iane apare mako diversa, Gran parte dedla “qualith

artistica™ di guest'opera per ma stave proprio nel mi-

uscine ad azzeccars ke proporzionl rspetio al lucgo In

cul sarebbe stat collocata, —

LO HAI CAPITO quanda 56 andats 8 Yeneza?—

51, ©i 50N andato con madelli di misure differan-
tl. Hamma insistite un po’ perché ne portassi una di
clrca 4o0 centimetri, abbastanza grande da assers
Wizt beme anche da plazes San Mares. £ piscidto a
tutti @ anche me, per la verith. Poi una sera, guando
armai gveva decise che quells sarebbe stata Maltersa
definitiva, il personale dell'hotel dove era sceso mi
ha chiesto come mdai visitassi Vanera fuori stagione
& rigpodi che stave realizrando |8 Soultura. Erano feli-
ci ded Fatto che Frangos Pinault avesse costruito per
lara un mugeo di arte contemporanea, non perche
fassera degli amanti dell'arte, ma parché si pateva
passsppiane di miowva fino alla Dagana, da sempre un
lstyga molte impartant= per i veneziani. Le coppie ci
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andavano a prendens un gelato la domenica, i ragaz-
i & Farsi baciare dalle hdareate. Queasta mi ha fatto
sorgere dei dubbi sullaltezza ded monumento. Pen-
sawa che un giorno Boy with Frog sarebbe dovuto dis
ventare un cittading di Venezia, ma con pil di quat-
Erc rEtri dhalterza sarebbe disentata un monemen=
ta, & come tale in relazione sola con i turisti che ci
passana davanti in vaporetto [anche s, cwviaments,
volewa che piacesse anche a loro). Me e socno resa
conto guando una valta ci sona passato davanti da
§ala & il canducente, che non sapeva io fossi fartista,
mi ha detto: “Rallento un po’ cosi pud vedene i detta-
gli della rana™.—

VOALEY! CHE il pubblico entrasse in relazgione con
Iopera.—

si. QUINDI 5ul walg di ritorno ha cominciato a ri-
flettere. Sapevo che 420 centimatri ara un'altsaza
che non avrebbe furzionato. ma ora dovewo splagars
a Frangois Finault & a tutti gli altri che 'opera sarab-
be stata alta la meti. svevo paura che pensassern
cha la sala mgione par cui la volevn fare pilh picoola
fosse che cosl aurel gusdagnato di pil, —

CHE FACESSI |a crestaf {ride)—

ESATTO. Ho soritio una lattera & Plnaslc par spia-
pargli la mie riflessiond a lui & state molto compren-
shap,. —

AMWCHE SE Boy 8 Big Lody hanno |a stessa altezza, Il
rapporte instaurato dallo spettatore com ba due
opare & gbbastanza diverso. BAT Lody & una madre
che sl puarda dal basso verse alto, ma a cui nen &
rirnane begati, mentre [ap proccio 3 Boy & divenso. La
rang, In particolana, fornizca un punto di contatta
che facilita || rapporte parsonals con |'opers. —

LA RANA allinizio doveva essens allaltezza dei rmei

occhi, £ iperrealistica, sl vedone twitte e protuberan-

za della pelle. La fagela del ragarro invece & decisa-
mente fuori fuoco, come fosse stata sabbiéata. —

HESSUMNA PARTE del ragazeo ha caralerstiche iper-
realisticher—

NOM IPERREALISTICHE ma naturalitichs, come i
genitali, le peaghe i attormo & | piedi. Ma = 5§ omser-
wa da vicing & nota che mancant dettagli fondamen-
tali, un caperrals, ad esempio. Due caperzoli @rano
troppe, cos ho deciso o eliminarne unc. Messuno lo
nota ma ung & stato eliminato.—

CHI E il mrodelly per il ragaess?—

ABEL, IL FIGLID di Mark Rossi. Mark & il realizza-
tore delle mie opere, prima faceva il project manager
alla Carlson & Co. Abed & stato il medello anche per il
ragazrm di The New Beetle.—

IL AAGAZED & un auboritrathof—




MO, non mi sembra.—

CHE M DICI della rana? Hai wsato una ol rana oun
fotormontaggio?—

ABEIAMD USATO una rana che abbiamo fotagra-

fato nel mio stusdio. La mattina dello scatto abkiamo

messn del ghiaccio el suo acguario per farla addar-

mentara & quindi poterla fotografare. —

IL CONTRASTO kra Mperrealismo della rana il ragaz-

20 # impressonants. £ una specie rara di ranat—
MO, 51 CHIAM A Rana Golia parché & grandie, come
il glganne, —

E QUESTD of riparta non soky al David di Michalargalks
ma anche a quello o Donatedo, probabilmente |a
pid sofisticata scutbura del primo Rinascimento. An-
che guesto 1 [avore 50 commissione, Hal pensato
8 questopera?—

gl.—

CERTO, QU &larane g fane ba parte di Gols. Che tipa
di rapparta hal con lei?—

QUANDO STAVOD pensande a guest'opera ho sa-

puta che avrei dovato soLoparmi & un interventa al

cuware di i & breve. La rana & Fanimabs che gli studan-

ti serionans alla prima lezions di bologla, £ comea un

CLeare, in guesto sendo, —

E AMCHE pil o mena della st=zga misura di un cuone
17 L Serla Seesn & il FiDratin di un presisn momenio
ddalla Dus vita_ Alire conmessioni con la rang®—

STAVO AMCHE rileggendo Le avarlure di Hirckle-
berry Finn di Mark Twain, C% un passagoio, nel capi-
tala 19, dave Huck & Jim parlano dells stelle sdralan
nella laro zatmera sul Mississipgi. Jim dice che secon-
da lui gualcweno le ha create, mentre Huck & convnto
che siane [i per caso ma poi Jim afferma che forss &
stata la Luna a predurle & Huck replica che in eferi
questo & possibile perché ha wisto una rana che de-
poneva tantissime wova, come fossero stells, —

TWaIN mi favenire in mentes che tu Seidi Chicago, =5
crescivta in gueslla parte di America, Coss Sgnifica
trasfarmare il Caral Grande nel Missssipai? Forge
porare 'Amernica a venasa?—

E VEAD che Bay with Frog & un lavore su eommis-
gipne ma & anche un dono. Con un dono =i lascia
sempre qualcosa di 5é, Forse alcuni veneziani po-
trabberg chisdersi perchd mon ha wsato un granchia,
come quedli che vivono nel canali, Per me non aseva
nessun significato, mentre la rana ce Mveva. —

L'IDEA che il ragarze abbia appana pescats la rana
dal Canal Grande crea un sensn i shigattimanto,
Il tempa & bo spazio &l confondono in madp meara-
wiglioso.—

E COME SE il ragarra arrivasse & comprenderns La di-
varsith. Uno spettatore dopo aeer visto La sculmra mi
ha detts una cosa meravigll oss: “uesto & [ made in
cuil abbiama scoperto Uelettricith, & intendeva grazie
alla curipsita del ragazro, —

PRIMA STAVD dicendo che quastn lavono & malbo pil

aimerican o di quallngue altra cosa t abbia fatta. —
QUESTA E dowuto alla vita che anima lopera. Ho
Sampre amato la Scullurd greca AFCAiCa, ma quando
guarda un kouras non mi viens Cistinto di inginoe-
chiarmi a pregare, carme avrebbero fatto nell’anti-
ca Grecia. Credo sia importante che gquando realizzi
qualcosa di bello e destinato a wivere a lungo que-
sto sia viva, rappresantato nel pieno della sua vits-
lita. Perchié se lo realizzi gid morto, nan risusciters
in seguito. Secoli fa, 'essenca americana del mio
lavoro probabilmente non sarebhe stata percepita,
ma quiesta conoetto di America & una delle cose che
rende viva lopera.—

IMTERESSAMTE pasaraziong, —

A FROPDSITO dei sopgetti delle mie cpere, quando
&g un giovane sculiore, csservave spesso la scultu-
ra medemista ma non ne bo mai capito | contenuti.
Fill di recents ho cominciate a comprendere che per
mnlti scultori di quella gereraziane il vero significa-
to dal propei laveri non stava nei materiali che usa-
vano [come travi @ chiodi) ma nel rapparto con quei
marariali, Allora ho cominciate a vedere | miei sog-
E=tti provenine dal daposite di rottami del mio cer-
vello cosl came guelle travi provenivano da depasi-
th i rattamil industriali, In opene quali Ohf Charley,
Charley, Charlay ... (193], tha Bl Lady s Family Ra-
manes (19493} | comtenuti provengana da me ¢ sann
importantl perché Indicano con certezza che | lavori
arang gl vivl nal momants in cui ¢ stave lavoran:
o, Ma sta succedende anche gualces’altra. Quanda
had collocate tutte le travl danira una stamm, beh pal
davi fare gualcosa, le devi trasformare in una scul-
tura. Credo sla proprio queste Foblettiva a o mokt
seiiltorl moderniztl cercavana di arrivare.—

PARLIAMO brevemente dal rapporto di Soy with Frog
oo be tue prime opere. Mi ricords le prima sculty
re-performance in cul rinchiudes il tuo corpo dan-
o una spaioe O una relagone ra quast lavor g
By with Frog, almeno par quanto riguarda il con
catto di figura ingerita inun g spago spacifios? —

IN UM CERTO sangn in quelle apers cescave di oo-

SEFUIFE IL M0 SPAE0 PErsonale & SICUraments que-

sto concetto, una volta acquisito, & sTalo portato

avanti.—

i QUEI LAVORI Fastrazions geometrica e la figura

non sono aompletamenie Separate, ma dipendono
I'urma dall'sera. Percepisco la stessa dinamica anche
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im Bay with Frag.
LO STESSO rapporto si trova anche nai kourai, |a
kokta tra geometria @ naturalismo.—

| KQURDY =ono stati importanti par le tua scultue fi-
puratiwe delltimo decannis, quando hal gtban-
donato lidea dal maniching, Quando & avdenuto
puesto camiHameanto?—
COM ALUMINUM Girl {2003). DOVeva e5Sere und
srultiera palicrma in lagnn ma ped ol & Lentamanta
trasformana in una seultura manocrams in alluminis.
Awevama circa seszania tonalith diversa di bianca,
e fosse stato troppo fredde, =& cisd ci fosse stato
troppoe blu, sarebbe sembrata un marta vivente ap-
pena uscito dallobitorsa. Se invece fosse stato trop-
pir caldo, non avwebbe avuts la giusta tensione. Cosi
e carcate di raggiungens il punta esatto in cui la ra-
gazza sembrava poter uscire dalla sua pelbe, con una
CErLa Lemsiane superficiale.—

COS] il Soggeta s trova in una terra di mezzo, né mar
£a, ré viva. E lo stessa bianco che hai usate n oy
wiill FroegF—

WO, HO fatto molti ritoochi alla Carlson & Co. 0 sole

di Los Angeles ha una luce completaments divarsa

da quella di Venezia, dowe il riflesso verde dell’acqua

dei canali gli avrebbe dato un aspetie diverso, pil

Fredda, quindi il bianco doveva essene un po' plil cal-

do per apparire di nuave neutm, —

LE TECMICHE che hal usato par 8oy with Frog sono
le stesse che avesi messa a pento per Aluminwm
Girf?

S, UN ARTISTA lavora con e mani. Per Rodin era Lo
stessn, mi diral, ma ora | tampl sone completameants
cambiati. In malktd ko lavoro con be mani di venti per-
sone. Spingi le parscne a levorare Al limitl dalle Lo
capacita e pol cancelll, E alla fine l'opers trova La sua
farma.—

IL LAVORO & imiziabo can la scansions dI:l-.'nl"Ilr'l'lag:l'IE-
I:E'lfl,gllﬂ- o8l tuD COosIrutiore. Hai creat un meackalks
-:Ig’-.-al.e che hai Flﬂi elaorato al COmpuULar rapder-
ool Cridimenaio ks, —

IN SEGUITO abbiama ricavatao un madelline in

covima poliuretanica che abbiama rivestito di ar-

gilla. —

UH PROCEDIMENTO molin dasgicon, —

5, E UM processo per addiziane che genera un mao-
dello da cui si ottiens uno stampa in cui seocessiva-
mente & cala un materiale resistente. la ho =ate il
Farton. Poi 51 prosegue per sattrazione. Il vantaggie
del Fartan & che i pud anche aggiungero in un sa-
condo momento, cosa che non s pub fane con il Bes-
s0. Mi piace perché permette di aggiungene un'alora
fase di laverazZiane. Il lavore manuale non & esclusn,
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nal usiama anche scalpalie @ malstrice, A quel p
to realizziamo La forma in metallo, Ho usaie P
i inossidabile parché La scultura & allaperta @ I
minio ha problemd di erosione. GQuindi passiamo alla
salaturs def pezsl & al mocehi finali.—

PIO O MEMO reallo stessn peraoda in cui stad neg
zando Bay with Frog levaravi anche a picoals 5
rure g fooma di wded, oame Chickan. Una valia, |
vin mAnsan Ai BasSan rienrdn che =ei rirosta sh =
longing dalle strasedirarie figure allungate o Gias
comeet, rma anche dalis sue opere piil pccols, Ha
mai persato al l=game che b con quesh lasar o
Gigcomettiz—

€l PENSD molto. Quando guardi quelle piccole

zeulture nan pensi salo che spno piccole ma anche

a quanto sia brawvo lei come scultore. Sono merad-

gliass, —

=

LM 'ULTIMA domanda, Boy with Frog tra be tue operad
qualla pill vicina &l corcatto di arie pubblica, Cosa
siprifics queste per te7—

LA VEDQ di pil sotte B prospettive temporale,

came un'mpera chie vivei a lungo, Non |a considena

Iegata & ma, I sua raglons d'essere & ingita mella sua

capacita di attivane "Il meccanismo del gignibosta™,

Coma ho detto prima, nen prego davanti ai koarod,

tuttavia sono Interessato dlla lotia tra stilizzazions &

naturalismao, In questo s, saeoli dopo La lora re-
alizzazions, | kpurol sono meccanismi di sgnitbeato &
quasto prazie al fatbo che song delle sculte. Pansa

& queste quande realizeo un'opera, a trovarne il po-

renzlale per attivare il meccanismo del ggnificata. —

—_—___‘——\—_

_\_\_\_\—\—

CHARLES RAY
FALIL SCHIMMEL

WHEN | 5AW RBay Witk Frog In venies | enoldn't
imagina it anyplace elsa. It's your first commis-
sioned work, B ite—

YES. Mr, Pinault asked me to make a big sculp-

fure for the point of the Dogana, | meght kave made

it anyway. | had already begun to think aboit the
phece, although not in s wotaling, and it's related

The New Deetle (2006). Bt wihhen Mr. Pinault talked

to me about the project, all of my thinking eame to-



gether, | can never separate the production of the
work from its creation, 11's not like | have this idea
and thern we go bulld it —

DESCRIGE the first time you saw the sita from the wa-
ber, friom 5L Mark's, from walking around the build-
g iLself. —

IT WAS HARD because the museum was under con-

structian.—

S0 THE SCALE wasrT completaly clear toyou at first.
The Dogana i a big building, but it alss hes a chid-
Iz quality and Smplicity. —

ALS0, the point is quite narmaw. (b Keeps getting

tighter and tighter as it juts into the water.—

OME QF ¥YOURA challenges must kerde been finding the
right height far the fgure. vou didn’t want it 1@ be
Michelangela’s David, bt you also dide't want @ Lo
be purety humsn, —

EXACTLY. It's interesting to realize that both Eoy

With Frog and Fell - (The Biy cady) (o) ae e

sarme height: elght faet. Bt thay are very diffarent. A

ke al the “artfulness™ of the work for ma was geiting

the scale right for that location, —

DD ¥0U uniderstand that whan yau went bo Venicer—
YES. | WENT with mockups of many diffarent siz-
o=, There was sarme presgune to go with a fourtean-
foat wersion, because it was big and you could see it
fram St Mark's very clearly. Everyons loved I, and
I did, too. Then ane night, after | had decided on four-
teen feet, the staff back at the hotel asked me wiy |
was wigiting Wenice, because it was the off-seasan,
1 todd them that | was doing the sculptune, They sare
happy that Mr. Finault had built them a contempo-
rary art museum. it wasn’t, howeser, because they
warg art lovers, but becawse they would be abde 1o
walk aut to the Dagana again. This was a very impar-
tant place in the life of a Venetian. Couples would
o thera for Sunday ice cream. Guys would ask Lheir
girifriends for kisses. That put doubts in my mind
about making & fourtasn-foot-high menument. |
thought in erdar to waork, the Bay has to become a
citizen of Venlca soma day. But at fourteen feet,
it's & monument, it doesn’t relate to anybody but the
tourists going by Im tha vaporsttos (although | want-
ed the towrists to like |t too). | realized that while
riding by myaclf, whon the drivor, who didn®t know
i wias the artist, sald, “fm golng to slow down 5o that
wau can see the detail an the frog” —

YOU WANTED the public to heva a rappart with the
wrrlk.—

YES. THEM on the flight home, | starting thinking.

| knew fourteen feet wasn't gairng to work, Than I'd

have to explain to Mr. Pinault and everybody alss

that | was going wo make an alght. But | falt that they
were gaing to think that | anly wanted to make it
smaller so that my commission wauld be lagar, —

THAT ¥OU wera cheaging out! [BBughs]—
RIGHT. 8o | wrote Mr. Pinault a letter explalning my
thinking, and he wat vary understanding. —

EVEMN THOUGH the Boy i the sarme haight as the Sy
Lady, the viewer s relatanship t it is quite difer-
ank. The Sig Lody is this rother o Dok ud 1o, but
that you can't hold onto. By contrast the sissers
approach to the Aoy & different. The frog in particu-
lar provides @ point of secess that Rwlitates a ane-
ta=one relatkrship with the work. —

THE FROG was ariginally going to be at my eye lev-

el It's hypes-realistic, Every bumg an its skin is vis-

ible. But the boy's face |5 very out of focus. It almost
leaks like it's been sandblasted.—

15 ANY PART of tha boy yper-realistic?—

WAT HYFEFR-realistic, but naturalistic. The peni-
tals and the falds arcund them. The fest, But if you
leak clodely, core things are missing, Ons nippla, for
example. it not there so that theres a triangula-
tian between the frag, the boy's belly buttan, and his
ane nipple. Two nipples just breaks it So my solution
was to get rid of ane. Habody notices, but it's bean
arased. —

WHD wias the mode for the boy?—

MARK AOS51's son, Abel, Mark is my fabricatorn He
used to be the project manager at Carlson & Ca. Abel
was alsn the model for the bay in Te New Beatle.—

1S THE BCY & self-partraite—
I DON'T think 50,—

WHAT ARDUT the frog? Did you use a specific frog, or
i It & compreita?=

WE USED aspecific frag, which we photographed in

ity &tudbo. On the marning of the shoot, we put ice

in its aquarium, so that it would go to sleep and we

could photagraph it,.—

THE COMTRAST betwaan tha hypar-realism of the
frag and the boy i [USE SNoCKING. 15103 ran species
al frogh—

MO, it'e ealled & goliath frog, bacause it's hig. like

Goliath.—

THAT TAKES the work back not only to Michealangs-
la's Denadd, but ta Donatello’s, arguably the most
acdvandced sculpivre of the early Renaissance, and
ancther commisssared wark. Did you Lock at that
wrrk?—

¥YES.—
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BUT, OF COURSE, here, the frog iz "Goliath.” What
BFE YOUF 8E30CET0NE With 7 —

| WAS THINKIMNG about the plece and learned |

needad heart surgery pretly simultansausty. The frog

is ofter the first specimen students cut apen in theair

firet hinkagy Alaee B2 lika s haart i rhal retpees. —

IT'S ALSC about tha ssirs tize as 8 hearl. S0 i s0ms
wils, iU% & partrait af & very gpecilic tme in your
lifie. any other associations with Che frog?—

I HAD ALS0 been re-reading Mark Twain™s The Ad-

ventures of Huckieberry Finn. There's that passage

in Chapter 19, where Huck and Jim are lying on their
raft an the Mississippi River, talking about the stars.

Jiem says he thinks thay were made, and Huck says

ha thinks they just happened. Then Mm says that the

moen could have laid them, and Huck replies that
that's reasenabla, hacause he'd sren a frog lay as
mary aggs as thare are stars. —

TWAIN MAKES ma think about the fact that you're
from Chicaga. You grew up in that belt of Ameri-
cana. 'What does it mean o take the Grand Canal
and turm it inbo the Missisippl? To bring America bo
Venica?—

ALTHOUGH Boy With Frog is a commisslon, it's also

& gt With & gift, pou always give something of your-

=alf, Same Venetians might woender win | didn'n == a

crab, when crabs sctually Live in tha canals, but that

diddn't hawve any meaning for me. The frog did.—

THE IDEA that the boy has just pullésd the frog out of
the Grard Canal has a sercain wandarmant. Tims
and space collapss in & oesuniiil wey.—

IT'S LIKE the boy is coming to grips with otherness.

One wiewer loaked at the sculpture and said a really

beautiful thing: “That's why we invented electricity.”

They meant the curiosity af the kid. —

I Was SaYING sarlier that this work fesls as Ameari-
an as amything yau've sver done,—

THAT GOES to the life of the work, | have a lowe for
Archale Grask seulptere. Whan | lsek at a kaures (B
sculpture of A male youth from this period), | don't
gat down on my knees and pray to i, as its original
whawers would hawe done. What's Impertant to me
i= that if you're golng to make something that lives
on and that’s good, it had better be boen alive, in its
moment, Becauss If it dead when it's bormn, It's not
gaing to come alive later, Centurles from now, the
Amaricanness of my work may not be perceptible
Lo viewers, but this notion of America iz one of the
things that gave the wark life.—

THAT'S a good port.—

REGARDIMNG the subject of my works, when | was a
yaunger sculptor, | laoked at a kot of kigh modarnist
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sculpiure, but | never understood its subject. Then
mara racently, | bagan to understand that far many
sculptors of that generation, the real meaning of
their work lay ot In the materlals they used, such
as I-beams and Avets, but In the ralationships thay
ransfrunted with thinse materals. bust as one scailp-
tor's |-beams might come from his industrial scrap
yard, | started sealng my own subject matter as com-
ing from the scrap yard of my own mind. In works
like: chhf Charfey, Charley, Clarley . . . (19az), the Rig
Ledy, and Family Romance (1923, these elaments
are fram me. They're important becawse thay help
ensure that the works are born alive, in the mo-
ment that I'm werking in. But samething el iz ga-
iing on_ You put all the |-beams into a rosm, and you
hawe to da something with them. Youve got o make
the sculptwre cut of them. | think that's wihat a lot
af high madernist sculpbars wers tryving to gt at.—

LET'S TALK a bit about Boy With Frog's relation 19
wour earler works, It makes me think of your &ar-
by performative sculptures, inwhich youw ook your
awn body and embedded it inte a space. 15 thare
a ralationship between these early works and 8oy
Wibh Frog. In terme of this noticn of a figure embed-
ded inta itz space?—

IM & Wway, | was building my own spaces for thosas

wirks. The Information that | got from deing them is

cartalnly carriad forward in that respect. —

IM THOSE warks, geamatric abstraction and the figura
ars not comgletaly separate, They rely on esch oth-
er. | perceive the same dynamic n Boy WtH Frog.—

T ALSD mee the same refationship n Bowmol. That

struggle through geometry to natraliem, —

KOURDI HAVE Been important ta yous figurative
seulptures of the past decade. aspacially tha aneg
thar hawe brokan with the idea of the mannejuin.
‘When did this break accur?—

WITH ALUMINUM Girl [2003). It was going to be a

palychromatic weaden sculpture, and then it slawly

develaped imke & mensshramotie aluminum sme. We
had abaout sicty differert whites. If the white was too
cald, if thene was toa much blue in it. she waould look
like she had just stood up in the morgee, one of the
walking dead, And if it was too warm, there would
be ne tension. 50 | tried to get it to the point where it
falt like she could step throwugh her cwn shin. There's
a lictla bit of A tension on tha serface. —

IT"S 1M THIS in-batwean space. batween not-desd and
nat-alive. I8 it the sama white yau usad in Bay With
Frogr—

MO. | MADE a lot of corrections at Carlson & Co,

The Loe Angelss un b ao different from the lght of

Wemca, it wouldn't look the sams with the grean HEht




af the canals reflacting up to it. The graan beings
caaliest. There needed to be a little warmth to bring
it Back to nevtral, —

WEHAE THE techmigues wou devaloped for Aliminum

G also wsed for Bay With Frog?—
YES. An artist works through his hands. You can
make that claim for Rodin, for axample. But it's & dif-
ferent time now. | literally waork through twenty peo-
ple’s hands. You push people ta the limits of what
they can do and than erasa it. And finally this thing
it shaped. —

YOU STARTED by scanning your fabricated's san,
creating a digtal medel, and then changing the
image by madaling it thres-smensionally an the
COMpLIbRT. =

THAT BRINGS us to making a foam modal. Then we

pue clay on ohe top of the feam, —

AT THAT point wou're going back (o a very classical
kind of modeling. —
YES, it's an additive process. Then at a certain point
wa take 8 mobd and cast it in & hard material. | use
Forton, Than [t bacomes a subtractive process. The
beauty of Forton i3 that you can alsa add e it, un-
lika plastar. 1 like that. 1t brings another layer of form
to the procass, bacause we are actisally using chis-
als and grinders, IT's Aot like your hand is removed.
Than we make the metal form. | used stainless steel
bacause the sculpture is outside and aluminum has
arosion problama. Then we wald the metal form to-
pathar and bweak i —

AT ARDUT the same Lime you were making Soy With
Frosg, vou were alse making small, hand-beald egs
soulpiunes, like Chicken. Cnce whien e e visit-
ing & msaur in Bagsel, | remember hoe pou weng
flabbergasted by thess exrasrdinary, elangated
Glacomettis, as well a5 by his hand-beld warks
Hava v thiought about your relationship ta Gia-
Coemeaiii in thal respect™—

| THIMK about hirn a lot. When you look et thass lit-

tle seulptures, yau think not just that they're small,

but abowt how well e cauld sculpt. They're beauti-

il —

ONE LAST guestion. Bay With Frog is the most civic
siulpture you've ever made. ‘What does that maan
Lo ot —
I SEE IT more temparally, as a work that will ex-
ist ower a long period of time. It's not 50 much about
me, as it is about turning an the “meaning machine.”
| said garlier that | don't pray to the kowrol, but stil
it’s interesting for me to think about this strugole
between stylization and naturallam, In this respect,
centuries after thair time, the kowrod are meaning

machines, and this comes fram their sculpturalness,
I think about that when I'm making something—
about finding the potential to turn on tha meaning
machine.—

\

CHARLES RAY
PALIL 5SCHIMMEL

QUAHD 1Al WU Boy with Frog & Yenise je me suis rer-
du campibe que cette sCulpiune naurail pas eu sa
plaon ailleurs, Clest voine premibng e rks] ok
&N MEGNSE 3 UNa COMMEande, mesi-ce pas 7—

QUl. FRAMCODIS Pinault m'a demandé une grande

sculpture pour Punta delia Dogana. Jawrais pu faire

cette muvre de teute fagon. Javais déji commencd

a y penser, du molns & certains aspacts, en lien avec

The MNew Bastla (2006), Mais guand M. Finault mh

parld du proget, mes pensdes s& sonl rassemblies,

e n fals lamals de distinetion entre ce qui reléve da

la concaption d'ume meuvne 8L ce gui reléve de sa réa-

lisation. Ca n'ast pas comme si, d'abord javais une
idéa, &t puls ensuite on s mettait a la réaliser. —

PARELEZ- MO de & premine 18 ol wous et va len-
drt depuis e L!:gurre. depiuig 1a place Saint-Mare,
£ W0US promenant aulow dw bitement.—

C'ETAIT COMPLIQUE, car le musée était en

constnsction, —

DIOMC AL DEPART la questian de [échelle n'était pas
completement claire. La Dogana & un grand ba-
e, mais elbs & ausal wne sonle de siinplicigs:
presuea en fantne —

QU et la pxinoe &8t trés Etraite. Elle le devient de

|!:I|.I.JB am plus au fur ot & mesure gu'elle s avance dans

legn, —

UM DES DEFIS quevous aves & affronier & comaine-
il éte celui de trauver la bonna hauteur pour ka
Silpture, ce ne deait pas e e Dawvid de Michel-
Arige MAais (x5 non pius la simple grandeur nature. —

EXACTEMEMT. Clest intérassant de noter gue

Boy with Frog et Fali "g7 (The Big Lady) (1ao2) ot

la méme hauteur, 240 cantimiétres anviron. Elles

sont pourtant trés différentes, Une grande partie
de la dimension propramant artlstique de ce travail
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consistait précisément powr moi & réussir & rouver
Méchelle juste par ragport aw lisu. —

VOUS L'AVEZ compris guand vous étes alle & Ve
ris,‘-! B

O, j'y suls alle avec des magueties de tailles diffe-
rentes, Iy a eu un peu da pression pour gu'on s& fixe
sur isne varaian d'un peu ples do 4 m, aceaz gravnda
pour &re bien visible depuis Saint Marc. Elle plaisait
B tout be monde et & mai auasi, & dire vrai, Puis un
sir, alors que je mEtis décidé pour catte taille de
4 m, L& personnel de I'hitel ol fétals descendu ma
demandd pourgquoi danc je visitas Venice hars sai-
sen et [al répondu que j'étais en train de réaliser la
sculptisne en quastion. iis éaient heuraux gue Fran-
gois Pirault lewr alt construit un musée d'art contem-
porain, non pas qu'ils fussent des passionnds d'art,
ks pares qu'on pourmit de nouvesu e promanar &
La Degana, qui & toujowrs étd un lieu trés important
pour les vénitiens, Les jaunes couples sy rendalent
paur manger upe glace la dimanche, l&s gargons
pour embrasser leurs fiancées, Clast L que fai eu des
doutes sur le fait de rdaliser un monument de 4 m o
hawt. Fai persé gue, pour fonctionner, Vannre devait
devanir un habitart de Venles, Avec quatre mittres de
haut, 'mayre r'étail pas un = cltoyen winitien », mais
i monument. Elle n'entrait plus an elation guavec
les tourkstes qui passent devant en vaporetto [miéme
gi, évidammaent, je waulais gualla leur plaise @ sux
aussl). J& m'en suis rendu compte quand un jour je
suiis passé devant tout seul en bateau-taxi ot que le
conducteur. gui ne savait pas que [%tals artiste, ma
dit : « Je ralentis un peu pour que ¥ous pulssisz vaoir
les deéstails de la Erenouille s.—

WOUS YOULIEZ que le public ait une relation partizu-
litsre e |'oeinome, =

Oul. ENSUITE sur te vol du retour ['ai commaence
a réfléchir. Je savaks qutune hauteor de 420 oM N
fonctionnerait pas, mais je devais alors expliguer &
M, Finault et & tout ba mande que Ueuvre ne farait
que la moitié de la hauteur prévie. J'avais peur qu'ils
pensant qué La seule raison pour lagquelle Je voulals
la faire plus petite évait qua de cette maniére ma
commission serait plus importanta, —

QUE WOUS wouliez wous faire da la marge! [rires] —
EXACT. Alors j'ai #crit une lettre & M. Pinault pour
lud faire part de mes réflexions et il 3 §oé triés com-
préhensif, —

BIEN QUE Boy at Sig Lody aient la mema taille, b rap-
pioe] L e speciateur a aved CEE ey faUNTas ast
1ourt A falt diffdrant. Big Cody B9 ume mére vers |a-
quella on &léve son regard, Sans gue pourtant le
resdard restd « accroché e Capprachs que le sped
tateur a de Boy est au contraire trés différente. La

158

greraille en parmiculer fournil un peint da conkacy

qui facilite ka rapport. persoringd aved |06 fe.—
AU DEPART la grenouille devait Etre 4 la hawtaus
dr mes yeus, elle est hyperréaliste, on voit toutes bes
protubdrances de sa peaw, Le visage de Penfant en
revanche est résalument flos, comme s'il avait été
sabld. —

&UCUNE PEATIE de Nenfant n'a de caractéristiques Fy-
perrdalistes 7—

HYPERREALISTES non mais naturalistes. Par
exemple las parties génitales, et les plis tout autawr.
0w les phads. Mais si on lobsene 08 pris on nota
qu'il mangue des details fondamentau:, un mame-
len, par exempla. 57 manque, ¢'est pour que la gre-
nawille, le nombril, et le mamelon restant dessingnt
un triangle. Avec deux mamelons, ¢a ne marchait
ploes. 1i donn dickdd d'en élimingr un, Personng ne
le remarge, mats il 8 étd effacé.—

Gul EST le modéle da Fandant Y —

ABEL, le Fls de Mark Rossi. Mark est celui qui fa-
brique mes aeuures, avant [ dtait chef de prajet chez
Carlson & Co. Abel a également été le madéle de
Fanfant de The New Beella —

L'EMFANT est-il un agbopariran 7—
HMOMN, [p ne pense pag.—

QUE POUYEZ-wous me dina de la grencaille ¥ deeg-
waus utiliseé une greraille en particuler ou un pha-
fomantage ¥ =

HOUS AYOMS utilisé une grenoullle en particulier,

gue nous avons photographige dans men atelier.

Le matin de la sdance photos nous svons mis de la

glace dans spn aquarium pour Pandarmas BT ansuite

pouveir la photagraphier.—

LE €OMTAASTE antra Mhyperréalisme de (3 grenouilie
&1 l'enfant e=t tout simplement imgressionnant
Ext-re une grancllie dunp pspbos rae T —

MEOM, ELLE s'appelle Grenouille Galiath parce

yulelle e40 grainde, somma ba piane.

ET CELA naus ranyiie non seulamaent au Dol de Mi-
chel-ange mais ausai & celul de Ronatello, proba-
blement La soulptuse 1 plus sophistiqués de |a Pre-
migre Renaissance. Cast Ul aussi une @uvre de
commare e, Ewer-uius vu CeCia e ¥ —

O, —

EWIDEMMEMT, iizi c'ast la grencuille qui foue be rike
e Goliath, Quel type de rApEoT BVEZ-VOUS SV
BlAF—

Al MOMEMNT odl je réfléchissais & cette @uvrn jai

agppris gue je devals subir une inkerventinn cardiaque

en urgence. La grancuille est le premier spécimen




qui les étudiants disséquent pendant leur pre-
migr cours de binlogie, En cr sens, c'est comme un
CORUL.—

ELLE EST auss plus ou moirs de la méme taills qu'un
coeur. D'una certaing naniée oest le portrait d'un
mpment. précis de vare via, D'autnes connexions
Ewes La grenuiiie 7—

JETAIS EGALEMENT an train de reline Les aven-

turas de Hecklsberry Firn da Mark Twain, 1y & un

passage, au chapitre 1, 0 Huck et Jim parlent des
dtciles, allongds sur law radean sur le Mississippl,

Jim dit gue selon lui guelqu'un les & crddes, tandis

gue Hutk st comaincu gu'elies sont 14 simplemeant

par kasard, mais ensuite Jim &firme gue ¢est paut-

&tre la Luna qui les a pandues 14 at Huek rdplique gue

finalemant c'est possible car il & vu une grenouille

pondre autant d'eeufs quil y & dStodles dans le clel.—

TWAIH ME fail penser qui vous RS de CHicRgn, vous
aver prandi dare La < belt of Amesicana = . Que si-
gnifie transformer 1 Grand Canal én Mississippi ¥
Peut-fbre armener [Amdricue & venge ?—

MEME 51 le Bay with Frog ast une commande, il est
auszi comme wn cadeau. Quand an fait un cadeaw, on
donne awssi toujowrs quekue chose de soi. Pewt-&tre
que certains Wénitiens pourraient == demander pour-
guai je n'ai pas utilisd uncrabe, comeme ceux gui ¥i-
vert dans les canau, mais le crabe n'a pas de s&gni-
fication particulidre pour moi. La grenouille, owi.—

L'IDEE QUE l'snfant vienna tout juste de pécher la
prancuille dans ke Grard Cansd onde un état d'émer-
waillement, Le temps et lespace se confondent de
maniére gLonnanie —

C'EST COMME si l'snfant arrivait & comprendre

I'idde d'altéritd. Un speztateur, apras avoir vu la

soulpture, m'a dit une chose dtonnante ; « Woici com-

mant nous avons decouvert Plectricitd », ot il enten-
dalt par & « griice & la cunlositd de lenfant =, —

TOUT & UHELRE ja disaisqua ce ravall est beaucoup
plus amdricain que be rste de vas @uwres. —
C'EET DU & so gendae, Sol toufours almié lo soulp
ture grecgiie archeigues, Quand [& regards wn Kouros
JENE Mets pas & genous pour prier, comme ceus gul
l= regardaient dams La Gebce anthgue, Je crols gu'il
est important, geand on rdalisa quelque chose de
beau et desting & wivre lcnglemgs, que cette chose
s0it vivante, représentde & l'spogée de sa vie. Car sl
on la réalise déji marte, ¢le ne ressuscitera pas gar
La suite_ Dans plusisurs siscles, la dimension ameri-
caine de mon travail ne sera probablament plus per-
ceptible, mais ce concept dAmérigue &5t wne des
chases qui conférent de 2 vie i mon aeuvre.—

QESEAVATION imbEressante. —

A PROPOS des sujets de mes ceuvres, quand Jénis
jeurs seulptevr, j'observais souvent la sculptons ma-
derniste mais j& n'én ai jamais compris Son Sujet;
plus récermment j'2i commence & comprendre que
pour de nambrewx sculptewrs de cette géndration
la véritable significatiaon de lewrs travaux ne résidait
pas dans les matériaux quils utilisaient {comme des
poutres ou des clous) mais dans la relation qu'ils
dtablissaient svec ons matériaux. Alors, de la méme
fagen que ces poutres provenaient e décharges in-
dustriglles, ['al commence & voir mes sujets dmer-
gar de la décharge publique qui est dans maon cer-
vaau, Dans das muvres comma Ohil Charey, Chariey,
Chaprigy... [1982), The &g Lady et Family fomance
(1953) les contenus proviennaent de mod et ils sont
Imporiants parce qu'ils apporient |a certifude qua
MEs IFaVALE BONT NEE vivants, au moment mima o
Je travaillais dessus. Mais il 58 prodwit aussi quelque
chose d'autre, Quand on & place toutes bes poutres
dans une plice, ah blen ensuite on delt laur faire
qualgue chose, on doit les transformar en une sculp-
Ture. Je Crods que c'est précisément & ca que de nam-
breux sculpteurs modernistes essayalent d'arriver, —

PARLONS Brissement $u rappart enire Aoy with Fog
&1 WIS premienes BusTes. ¢a me rappelle vos pre-
migres sculplures-perlonmance oo wius utilisiez
wolid prapra conpd pour Umsénar 4 Uinbérisur dum
es3pane. ¥ 8--il une relation enire ces irave s &1 foy
will Frog, &u moins en o2 qui concerms le concept
d'ure figure insérda dans son propre espace ?—

O'UME CERTAIME manigre, je construisais mes

Propres BSpaces pour s deuvres. Mes muvras ul-

térieures sont assurément dans [a continuite de oo

expérimnces, dont elles se sont Rourries. —

DaKS CES TRaVaLX abstraction géométrigue & [a
figure re SonL s compléierment ségandes, elles
opendent 'une de lauire. Je pergos 2 méme dy-
namigque dans Boy with Frag. —

ON TROUWVE également le méme rapport dans les

kourpd, cette lutte entre péométrie et naturalsme. —

LET KOS ant &t impartanic pour eae esulpburse
figurativas de ces dix dermisnes années, quand wus
avez abandonng ['idée du manneguin, Guand o=
chargament agt-il acvsnu 7

AVEC ALLIMINUM Gin (2003). Ca devait dtre une

sculpture en Bols pelychrome mals ensuite elle s'est

lentemant transforméa an une sculpture mona-
chrcama en aluminium, Hous avions amisan solEnke
tonalités différentes de blanc, s'l avalt &uéd trop froid,
clest-B-dire 81 y avalt eu trop da blew, elle aura® nes
gembld & un mort vivant tout juste sortl de la morgus,

&i, en revanche, le blanc avait été rop chaud, Il ny

aurait pas eu cet effet de tension, Auss ai-je chenchd

i atteindre le point ob lle semblait pouvair sortlr de
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BH [aLL, auec un peo de tension sur la surface. —

ELLE EST ans un entre-deiix, ni morke, fi wivania,
Est-ca le mime blanc gue cehs utilisé dans Soy
with Frog?

MO, J'AI fait baaucoup de retouches chez Carl-

500 & Co. Le sodeil de Los Angeles donne une lumiére

complitement différemte de celle de Venise. Le reflet

vert de l'eau des canaux lul aurait donnd un aspect:
différent, plus froid, donc le blanc desait étre un peu
plus chaud pouwr apparaione de NOUveas neutn. —

LES TECHMWIQUES que wous avaz utilisdes pour 8oy
with Frogg sont-elles les mémas que calids mises au
peasing. pour Afnminum Gire—

i, UM ARTISTE travaille avec aes mains. On
pouwait dire cela de Redin, par example. Mais au-
jourd i les temps ont changd, of an rdalitd ja tra-
vaille avec les mains de vingt personmes, On pousse
le= parsannas & aller jusgu' la Emite de lsurs capa-
citde at puie an laface. Er & la fin lmewee trome oa
farme.—

LE TRAVAIL a commence par la numerisaion da
I'mage du fils de volre Tabricant pour créer un mo-
chides numeTicues g wous el ensUite modelss en
3 D5 andinateus. —

A PARTIR de I3 nous avons fait une maguelis an

IMKILESSE CJUIE NOLS A0S ensuits recouvert dangile.—

UM FROCEDE wiaiment classigue. —
QOul, cest un processus qui fanctionme par addi-

seulpteur, Elles sont merezilleuses. —

UME DERMIERE questian Panmi was muymes, oy with
Frog st celle qu est plus proche de Ndée d'art pu-
Blique. Qu'est-ce que cala Bignifie paur vous -

JE LA W15 plus dans une perspactive temporelia,

crmme une uvre gui vivra longtemps. Je ne la

considére pas comme m'étant lide, sa raisen d'éine

@it inhdrerte A la capacité guiells a da déclanchar

o e pdcanisme du 9ens = Comme & 'l dit tout &

Uhewre, je ne prie pas devant les kourol, towtafols

j minkEresse A la (utte entra atylisation ot nalera-

lisme. En ce sand, des sibcles aprés laur réalisation

les kourad sont des machines b produire du sens

et op parce que o sant des sculplures, Ja panse b

cela guand je réalise une muvre, & IPoUYSs commant

mattre en marche la maching & produire du sens.—

PP, 263-3205
CHARLES RAY
BOF WITH FRCE
204049

ACCIAID DPIMTO
PRINTED STEEL
ACIER PEINT

tion. Il permet dobtenir un moule dans leguel an
coule pnsuite un matérian résstant. Mai, jai wtilss
la Fartan, Puis on procide par soustraction. Lavan-
tage du Farton dest que Uon peut sussi Pajouter dans
un deuxidme temps, chose que 'on ne peut pas faire
avac lg plitre. Je Uaime bien, il permet dlintroduire
une autra phase dexécution, le travail manus n'est
pas excly, nous utilisons également le ciseay ot la
maulaiEse, A ce stade nous réalisons b= moule en mé-
tal. Jal wtilisé de Pacier inoxydable car la sculpture
awt & Ualr libeg at Faluminium pose des prohlémes de
corrosbon, Puls on passe & la sosdure des pitces et
aux retauches finalas, —

Cid 347 = 31 = 36,5
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PLUS ©U MQIMS an méma temps que laréalisatian
chas By Wit Frag wous travmilling aussi sur de petibes
gollpaures en forme d'oeuf, comme Chicken. Je me
souviens quiune fais, dans un musée de Bilke, wous
mvez &id Frappsd par kes extraordinaines figures allon-
pies de Glacomattl, maks Bussi par 585 plus petites
CRUMTES AMEZ-yDUE O3 songe au len anire wis tra-
Il BL CELE 08 Glasomer 7—

J'Y PEWSE beaucoup. Quand on regarde ces pe-

tites seulptures on ne pensa pas seulamant qu'slles

2ol petites mais aussl que Slacomett] est un grand |
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